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A Note on the late-Byzantine Ecclesiastical Composer 
Angelos Gregorios sive Gregoriou, a Pupil of Manouel 
Gazes 


Maria Alexandru and Bjarne Schartau 


Describing twice within c. 6 years the 16th century 
Copenhagen "Mathematarion" Kgl. Bibl., GkS 3537,8°, I 
(Bjarne Schartau) have had to book a First Mode (foc xpétoc) 
setting of the Saturday night prokeimenon (pixpé doyt) ‘O xipios 
éBacitevoev by one Angelos Gregorios (or rather Gregoriou?: 
"AyyéAov Tpnyopiov, of course, in the MS). 1) This composer I 
have, curiously enough, as yet been unable to verify by 
means of the standard secondary literature accessible to me. 
In the recently published third volume of professor 
Gregorios Stathis' monumental catalogue of the MSS of 
Byzantine Music in Mount Athos however the name of Angelos 
Gregorios/ou appears twice, and what is more: One of his two 
compositions booked by Stathis happens to be a Third Mode 
(Axo tpites) setting of ‘O xbpwos éBacidevoev (MS Koutloumousiou 
436, 16°), 2) 


Now, a few years ago leafing through our Library of 
Congress microfilms of MSS from the Sinaite Monastery of St. 
Catharine, I was able to verify that the kalophonic 
sticherarion Sinaiticus graecus 1566 is in its entirety 
an autograph of Angelos Gregorios/ou. Needless to say, I can 
hardly be the first person in modern times to have noticed 
this, but it remains a somewhat puzzling fact that no 
scholar, Greek or Western, seems to have bothered about 
publishing this quite interesting piece of information. 
Interesting, not least because the MS also provides us with 
a fairly accurate chronological framework that would of 
course be further enhanced by some reliable data on 
watermarks, alas, not at my disposal for the time being. 

On fol. 36" of the Sinai 1566 the copyist introduces himself 
in the customary inconspicuous manner, so well known from a 
good many other musical MSS of late- and post-Byzantine 
times: “Eteoov cic thy abdthy goothv [8 Seotemher. Nativitv of the 
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Blessed Virgin Mary] épetexowm@noav S5é te ypappata a&xd tav cicodSiov 
tig Seotdxou- bxd tHv vémv SidacKdA@v xréAem>o yoptivys: Sotepov 5é 
govvtsOncav Kai ghiap8dOnoav zap’ guod ayyélov ypnyopiov- xoinpa «Kvpod 
HavovnA tod ypucden Kai Anpnadapiov. a’ AyxAAtac8a o Savid Kpovav. 

In the folios preceding fol. 36" he has marked several 
settings as his own, and even more important, one setting as 
"by my teacher Manouel Gazes" 3) (fol. 167: “Etepov KowoviKdv: 
noinua Kvpod pavovnA Aapxadapiov tod yalh Kai hpetépov SidacKxdAov: nA 
a” Lapa. xpotov petoAaBere). 

There seems to be some uncertainty about the exact date of 
the lampadarios Manouel Gazes 4), but since Sinai 1566 has a 
number of settings by Manouel Chrysaphes (Doukas) the 
lampadarios and several by Markos Hieromonachos of Corinth, 
and since on fol. 80% we find a clear indication that 
Angelos Gregorios/ou's teacher Manouel Gazes was himself a 
pupil of Markos (Mnvit@att@[in marg. SexepPpig ] ¢’- tod év ayiorg 
EATPdS UAV viKOAdoD TOD peycAov- xaAaLév- mA 5’ tov avdpayabnpatav gov cote 
[at thebottom of the page] éxaAdanicOn rapk cvpod pdpKov 
xopivOonv iepopovayou- Kai nap& tod aitod gortntod Kcvpod pavoviA tod 
yoCi\.), we will find our Angelos Gregorios/ou writing his MS, 
including some 25 settings of his own (3 among these to his 
own decapentasyllabic verses!), not earlier than a few years 
before the “Adaots. 

In this connexion it might be significant (though far from 
conclusive) that we do not find the sligthest hint at the 
Fall of C/pl anywhere in Sinai 1566. Contrast e.g. the 
interesting entry found in Sinaiticus graecus 1250, fol. 
136* and Athous Pantocratorinus 211, fol. 202% on Manouel 
Chrysaphes' double setting in the Second Plagal Mode (fiyog KA 
B’) of the theotokion Tic wh poxapice: ce, made respectively 
"before" and "“after* the Fall of C/pl. 5) 

On the whole, however, a post 1453-date seems somewhat more 
likely than an ante. (Cf. also the preterite tenses (47%) td 
abtd [Evayyediota Iaavvn woayyede] sypaon 5& aba rapedd0n Kai éyaAAeto 
[used to be chanted] xap& cvpod pdpKov tepopovayou KoptvGov.). 
From the Sinaiticus graecus 1547 (the whole MS was 
written by Joannes Plousiadenos, according to the script as 
well as to some internal data §)), fol. 597 we learn that 
Angelos Gregorios/ou at one time had connexions to a monk 
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from Mount Athos (or perhaps himself visited the Holy 
Mountain, where he met a monk?) who taught him an Athonite 
setting of a specific kathisma (... éveypagn 58 rapa xvpod 
ayyéAov ypnyopiov ond povayxod twos éxeice elaidvtoc: gv ti ceBacpica. povi 
Tiig DxEpayiag DeotéKov i101 105 cyiov Spouc: Xarpe Opove mvprpopee tov Meov [MR 
II 331-32]). 

The occurrence of this setting in a MS written by Cretan 
born Plousiadenos tallies well with Angelos' reference in 
his own MS to “the new teachers of Gortyne" (367), and the 
inference ought to be clear: he was himself a native of the 
island, or at least a Cretan alien resident of long 
standing, who may well have been personally acquainted with 
the famous later bishop of Methone. 


In the next pages we offer a small catalogue of the settings 
by Angelos Gregorios/ou in his autograph MS Sinaiticus 
graecus 1566, followed by a complete transcription of his 
decapentasyllabic setting in the Fourth Mode (fxoc¢ tétaptoc) 
for the Feast of Saint Parasceue, November 9 ("and for the 
other virgin martyrs") (70%-72F), made by Maria Alexandru, 
accompanied by a small specimen of the script. 


We hope that this may serve as an invitation to students of 
MSS of Byzantine music to be more aware of settings marked 
"AyyéAov Tpnyopiov. 


NOTES 


1) Bjarne Schartau, Manuscripts of Byzantine Music in Denmark. CIMAGL 
48 (1984), 20-21. (Id.), Codices graeci haunienses. Ein deskriptiver 
Katalog des griechischen Handschriftenbestandes der Kéniglichen 


Bibliothek, Kopenhagen. Copenhagen 1994 (s.v. GkS3 3537,8°). 


2) Té& xetpoypeea Bulavtwwiic Movouciic “Aytov “Opos. Karc:Aoyoc meprypapixds tav 
XEtpoypaqav Kadixav Bulaveviig Movouxiic tiv droxempévey ev taic PrpAroOixcic tav tepdv 
povév Kai oxntév tod ‘Ayiov “Opous ond Fp. @. Ité0n. Topocl’. Athens 1993, 291. 


21 


4) M. Adamis, An Example of Polyphony in Byzantine Music of the Late 
Middle Ages". Proceedings of the Eleventh International Musicological 
Society Congress, II (Copenhagen 1972), 737-47. Dimitri E. Conomos,. 
The Late Byzantine and Slavonic Communion Cycle: Liturgy and Music. 


Washington, D.C. 1985, 76, 118-24; 140. 


5) todto tb npoypagév otiznpdv, énowiOn apd tig GAdcenc KavotavtivoundAE@G: Kai peTh 
tadca Cytioas tobto oby ebpov- Kai pi EvOvpodpevog todto ypdwerv, Exoinoa Etepov td 
Euxpoodev: Sotepov Sz ebpov td a°V, Fypaya Kai th S60. [bottom of page] #tepov tod 
abtod- rombév ev ondpty peta thy Amoi. See also MavodAng K. Xattnyaxovpte, 
Movoixé yeipdypapa Toupxoxpatiag (1453-1832). Athens 1975, 392 (quoting for 
this entry the Pantocratorinus 211, but not the Sinaiticus 
graecus 1566), and (id.), Xeipdypama éexxAnoiaoticiig povotciig 1453-1820. 
Athens 1980, 81 (note 10). Cf. further Athous Pantocratorinus 211, 
79/80% “Etepog stiyosg caAopovixds, ounGeig rape Kvpod pavoviiA Aapnadapiov tod 
xpvocen: 5.’ Spiopod Kvpod Kavotavtivoy Paciéac: 2A & Bye yeyevnna oe (or in other 
words, if one is to trust the caption; written between 1448 and 
1453!). See also Xartlvyurxovptic, Movouxe xyetpdypapa. Tovpxoxpetiag, 400 and 
(id.) Xetpdypapa éxxAnowuorucig povouriig, 81 (note 9). 


6) Bjarne Schartau, A Checklist of the Settings of George and John 
Plousiadenos in the Kalophonic Sticherarion Sinai gr. 1234. CIMAGL 63 
(1993), 297-308. 


Catalogue of the settings by Angelos Gregorios/ou in 
his autograph MSs Sinaiticus graecus 1566 


1. (9*-10%) “Etepov eig tov émitdqiov Opfivov [Good Friday] tod Kupiov 
Hav inoed ypiotod- avarodicpds &xd td "Chpepov xpepyeton éxi EdbAov". cA B’ 
[in marg. &yyéMov) yprryopiov] Mpooxvvovpev cov ta xan ypwote 


2. (10%-12") “Etepov sic tov éxitderov Opfivov tod cupion qu@v inood 
Xprotod- roinwa tod odtod- t& ypdppota cai td péAog. AB’ [fol. 11° in 
marg. cyyékov ypnyopiov] Try ev capx: cov vavacw: Kot tov otavpov to nados 
(decapentasyllabic) 


3. (12F-137) “Etepov eic tov éxitéprov Qpfivov tod cupiov qydv inood 
Xpiotod- 10d abtod té te ypckupoto. Kami td wéAoc. cA B’ (vevava) [in marg. 
cyyéAov yornyopiov] Mpooxevoupev cov ta nabn yprote 
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4. (19-20) “Etepov sig tiv adtiv gop: [Easter Sunday] éx tod 
KavGvog tig aS Mdii¢: xoinwa cyyéAov ypryopiov tb wédoc. tetpd~avos a’ 


AVQOTAGEMG NHEpa 


5. (367-37%) “Etepov cig thy abthv goptyv [8 September, Nativity 
of the Virgin Mary]: éuetexom@noav 5: t& ypdppata axd tév cicodiav 
tig Qeotéxov- dnd tHv véwv EvsucKdAwv nddewo Toptévng: botepov 52 
govvtéOnoav Kai g6mpOd0noav zap’ gu0d dyyélov ypnyopiov- xoinwa. 
xvpod LavovhA 100 ypvodorn Kai Aauxadapiov. a’ AyxAAwc80 o Savr8 Kpovev 
(NB! at the bottom of fol. 36% a prima manu: woAAAetan dé cai eic 
thy obAAnYwW tis &yiag Kai Oeourtopos &vvng) 


6. (387-39) “Etepov sig thy abtiv topmy [8 September]: xoinua 
ayyéAov ypnyopiov véov. 8’ Av’ ayyedou xpoppnoeac 


7. (427-447) “Etepov cig thy abthv égoptyv [14 September, 
Exaltation of the Cross. Same Sticheron for Thursday in the 
Fourth Week of Lent]: sig tov tipiov Kai Coonodv otavpdv 10d ypiotod- 
roinna ayyéAov ypnyopiov [in marg. véov]. 2A.5’ Ov naka powons mpotuxacas 


8. (49%-51%) Mnvi éxtofpio y’: tod &yiov iepoudptopos Avovucion tod 
apeorayitov- noinwa cyyéAov ypryopiov. wA 5’ Ev vepevor xo paptoo (NB! at 
the bottom of fol. 49% a prima manu: ydoAAeton 58 (Kai) ei¢ mévtac 
lepopaptupag at the top of fol. 51” a prima manu: wdAAetar dé Kai 
gig ETEpovg dxootdAovG) 


9. (514-535) T@ adtH unvi [october] tn’: 10d &yiov axootéAov Kal 
evayyeAtotod AovK&: xoinua dyyéAov ypnyopiov. 8’ Tw tng coins adrevtixa 
xohopo (NB! at the bottom of fol. 51” a prima manu: wéAAetor 
5é kai tov d&ypov &ndatoAov pdpKov: cvti tod "SOev tH nadA@ pabntevrdeic", 
Aéye "t@ xétpo"- ci 5é cic tov K&yrov andotoAcv dvSpéav, Aéye "SBev odv nétpO") 


10. (617-62%) “Etepov cig thy abt éoptyv [1 November, Cosmas and 
Damian]: eig tod ayiovg Kal inpatixods dvapyipouc: xoinna dyyéAov 
yenyopiov- [in marg.véov]. nA 8’ Tic un Oavpacer 


11. (70%-72") “Etepov cig tav adthy égopthy [9 November, 
Parasceue]: otizo. nomOévtes wai pedic@évtes zap’ guod ayyédov 
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yenyopiov-. 5° Tng napOeviag tov vaov Kar aomidov opvadav 
(decapentasyllabic) (NB! at the bottom of fol. 70” a prima 
manu: yoAAetar St Kai eig tic Etépac xapBévous udptvpac) 


12. (72°-73%) “Etepov cig tiv adtiv goptiv [9 November, 
Parasceue): dvaypappatiopic dd td "Ev néAe1 tod Geod” [17 July 
Marina]: roinya tod odtod dyyéAov ypnyopiov. cA 5° Axovompey tng napOevov 
eyKajLiov 


13. (1087-109%) “Etepov sig thv abtiv goptiiv [17 January, Antony 
the Great]: otixo. xomOévteg wai pedicOévtes zap’ uot ayyéAov 
yenyopiov: oi(twec) yaAAovtar cig tov Sotov Kai péyov cvtadviov: woaAAetar 
5é Kai cic etépovg dciovs. 5’ Tav povactav Kadam Kor ackntov to KAgoC 
(decapentasyllabic) 


14. (109%-111") +t adt® pnvi [January] «’: tod dciov ebbupiov tod 
peydAov- xoinua cyyédov ypryopiov. 2A. a’ Onre nortep ov eSmxac uRvov 


15. (1177-118) “Etepov eig tiv abthy goptiv [2 February, 
Purification] : 16 a tic éoptiic: xoinua cyyélov ypnyopiov. a” Acye cupeov 
TIVa gepav 


16. (1367-137%) “Etepov eic thy abthy goptiv [29 June, Peter and 
Paul]: xoinpo c&yyéAov ypnyopion: véov. 2A. B’ Eopm xappoovvoc eoptn moyxoopiog 


17. (1407-141%) “Etepov cig tiv abt toptivy (20 July, Elias the 
Prophet] + zoinwa &yyékov ypnyopiov- véov. x. 8’ Tav xpopntav tous axpatpoves 
KOLL ROMPELELS gaOTTPOG 


18. (141%-143%) T@ adt® pnvi Ke’:  Kxoipnors tig &ytag Kai Peountopos 
dng: wodAeror 5 Kai eig thy abAAnww attic. GyyéAov ypnyopiov. [in 
marg. tod adt0d) 98’ Thy xovoertov cov xouwnow (NB! at the bottom of 
fol. 142° a prima manu: woAdetor 3& Kai sic thy Koipnow tic DeotéKov- 
Kat ei thy yévvnow aici) 


19. (143%-144%) T@ adt@ pnvi KC’: tod Gyiov peyaAoneptupos Kai 
iapotixod navtedenwovoc: ayyéAou ypnyopiov. a Aywva xadov nyovnom (NB! 
at the bottom of fol. 143¥ éxowOn did ixeciac: wéAA|ton dé Kal cic 
mavtag péptvpac) 
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20. (158%-160") “Etepov sic thy abthy goptyv [15 August, Dormition 
of Mary]: xoinpa &yyéAov yonyopion: véov. 5’ Aevte cvopvncapey Accor 


21. (162%-163%) “Ertepov sig tiv abcthy opty (29 August, 
Decollation of the Forerunner]: dévaypappaticpic axd 10 
"Tipddpope tod cwtijipos": moinwa a&yyéAov ypnyopiov. 5’ Mappnmav exav pos 


Kuplov 


22. (1697-170%) Aoyai éx tod ’Apopov: yadAduevar cic Anixods. [in 
marg. gayyéAov ypnyopiov. B’ - &x tig mpatns atéceMs] EnenoOncev 7 worn pov 


(v. 20) - tod adtod. B’ Metogoc eym ey (V. 63) - tod adt0d. (vevavd) Ex 
thig BS oté&aemMe On eyevnOny ag aoxog (v. 83) - tod adtod (vevave) Ano tov 


xpwatav (v. 102) - &K Tig y"S otdcEMS: tod adTOD (Vevava) Koxpos tov norjom 
(v. 126) 


23. (171°-172%) unvi cexteuBpio xo’: y petdotacig Tob dxootéAon Kai 
edayyedictod imdvvov) tod AeoAdyou- xoinua ayyéAov ynpnyopiov. [in 
marg. tod oto} ] B’ Thy tav anoctohev axpomta 


24. (172-1734) prvi voepBpio on: tév ayiov Kai inpatikdv avapybpev 
KOOHEe Kai Sayiavod: xoinua tod adtod. 5’ Agente o-yyedav ovvoprdor 


25. (173%-1757) pnvi iov(A)Ai@ xe’: f Koipnots tic &yiacg Kai Beopttopos 
avvng: &xd Td "(Ol) 86 dxdprov Acyéveav", tod abtod. «A 5’To Cevyos to apapov 


26. (1757-%) woAAeton Sé xai cig Siapdpovs &ylovs: Eig tolodtov tpdmov- eic 
paptvpac, Aéye "xpecBeiatc tod dBAo@dpov- eic axdatoAov, "xpeaBeiaic tod 
a&nootéAov.” x 5’. [in marg.tod attod] Tats mpecBerng mg AeotoKov 


Addendum 


In his paper read at the xv* congrés international d‘ études 
byzantines Athénes 1976 ("Le tournant décisif dans l’histoire 
de la musique byzantine: 1071~1261"), Art et archéologie - 
rapports, Athénes 1976, 2384 Kenneth Levy refers to Sinai 1566 
and quotes three of its captions. Levy does not, however, ex-— 
pressis verbis identify Angelos as the scribe of the entire 
MS, and he leaves the information on the teacher-pupil rela- 
tionships offered by the MS unmentioned. Thus our “Note" 
still seems to be the first presentation proper of Angelos 
Gregorios/ou and his oeuvre. 
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Remarks: 
I apparatus: 1 toy to cum v mr. 2 RAPKOKEVT...TIUVIOCMUEVY 477 voLOT 5 tO 
9KaTtaka@pdTVvar 10 weAtSov D2 cmCouevov 
Ho Form: A parakletike-opening and introductory melisma on the syllable 1 (in red 
ink 


B decapentasyllabic sticheron consisting of - two m68E¢? (wv. 1-6a; 6b-11) 
- final verse? (12) 

C teretism 

D "coda": repetition of the final verse (with another melody) 

I Lay out: since it is impossible to render a whole decapentasyllabic verse (numbered 1-12) 
in one line, I follow the inherent metrical division into shortlines (labelled a and b). 

IV. Metrum: v -|+—|~ -| v4] --i-~ —l- iv 4 
Repetitions do not count as extra syllables. In 6a a meaningless te is added in order to 
complete the metre. Trochaic feet at the beginning of shortlines’ in 2b, 10b, 11b (but 
notice the iambic rhythm of the melody), 12a and b. 

V_— Modal structure: a clear defined tetartos is maintained in the whole piece, except a very 
short inflexion to protos (transposed to the upper fifth: beginning of 2a) and two 
modulations to nana (3; 4b end-Sa first colon). __ 3 

VI Relation text-music: whereas the text is conceived in longverses, the musical phrases follow 
the division into shortverses or even smaller units (especially in a-lines). 

For the whole setting: besides the segmentation indicated by musical punctuation with or 
without MeSi, caesuras are requested after apoderma‘, often after prolongation-neumes 
(but not the tzakisma) and sometimes after descending groups, mostly with psephiston’. 
Except the apoderma, which occurs almost on all pitches (G-d,g), the other elements are 
(when indicating a following caesura) connected with the final of the mode, the base of the 
upper and the top of the lower tetrachord. a ; 

The accentuated syllables of the metre are in many cases provided with prolongations or 
larger melismata. 


lFor similar cases ef. J. Raasted, Intonation formulas and modal signatures in byzantine musical manuscripts, 
Copenhagen 1966, MMB VII, p. 121 with note 85. 


2 About the division of decapentasyllabic settings into nde -even if not mentioned expressis verbis in the manuscript 
- on the basis of the text (as in our example: the turn from indirect to direct speech) or of the music, cf, Fp. =ré0nN6, 
‘1H SexaxevtactAsafos dpvoypagia év ti Pugavevi| peronoiig,'Asivar 1977, p. 128-9. 

30n last tines in decapentasyllabic compositions cf. ibid., p. 135-8, 

‘Ibid, p. 139. 

5in Stathes (op. cit., p. 141) referred to as "naparoviopot”. 

Sce I Raasted, Thoughts on a revision of the transcription rules of the MMB, CIMAGL 54 (1986), p. 17. 


7 1 owe these observations to J. Raasted’s seminars (1993/94) on the kalophonic style, as weil as to Clara 
Adsuara“s reports on her work with kalophonic settings in deuteros modes. 
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